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Before Night Comes – Antigone Speech, is a visually presented famous
Sophocles’ tragedy – Antigone. Poetical and ominous short film that is dark in its nature. The
director (Joaquim Pavão) did a wonderful job in presenting the suffering of Antigone.
Absence of light, the hellish body language, buried alive in the dirt enhanced the emotional
sensations of the watcher. Great narrator was for some too fast for some just as narration
should be like.
Amazing acting (Isabel Fernandes Pinto) almost started transferring Antigone’s pain and
suffering to the public, and made them think again about the great Sophocles’ masterpiece.
Antigone is religious, and she wants to decently bury her brother Polynices (Rui Pena), but
the tyrant ruler Creon forbids it. The film artistically represents the psychological and ethical
conflict both of the society and Antigone as an individual.
Antigone contradicts Creon’s order and decides to bury her brother by the Greek commons.
She is aware that she will be punished, but she does not care about endangering her life. Her
decision was fatal. Creon gave the order to bury her alive in the tomb of kings. The brought
decisions she defends by the common sense, having no children, no husband, she doesn’t
have anything to regret for. In the verses her strength will could be easily spotted. Like
anyone who is different than the majority of the society, she is strong but lonely.
Antigone is idealized by her faith, love and unselfishness, and doesn’t care about the
possible consequences of her deeds. Her speech colorizes her suffering. She is full of sorrow
because she is going to die young, unmarried and without any friends and family to mourn
her death. Hemon (Claudinei Garcia) was Creon’s son, he begged his father for mercy
considering that the God’s laws above his fathers, but in vain. He was engaged to Antigone.
Main problematic of the Sophocles’ tragedy and this short film is the conflict between
godlike and humanlike values. In the antic time it was believed that the soul of the deceased
will be at calm if the body is covered in dust. It is not worthy to die because of morale and
serving the society because the family is the most important and will always be there for
you. One will be more likely abandoned by the society than one’s family. The majority of us
is willing to sacrifice themselves for the sake of their family.
It is easy to use Antigone’s words, but many of us would endlessly think what and how
should we do the thing that happened to her.
The art is a spiritual medicine that we consume in order to be healed from the bad things in
our lives, everybody in their own way. This short film indeed represents one of the best
medicines of that kind. The film has a great mind, spirit, talent, sense and sensibility and
fantasy. It is wonderful how the most negative of human emotions can be the cause of such
a beautiful art.

02 Dic “Before Night Comes – Antigone Speech” by Joaquim Pavao
In times where pop culture seems to have obliterated all traces of past literature from the public
debate, it is very important to bring back eternal pieces of greek tragedy to life in a new form. In this very
interesting portuguese short film “Before Night Comes – Antigone Speech” by Joaquim Pavão, we see
Sofocles’ Antigone staged for the screen in a way that has more than one strength.
This version of Antigone is staged in a film with a mixture of different arts. It is a choreography of
dance, theater and film, that finds its center and propulsion in the performance of the leading actress
Isabel Fernandes Pinto, which gives us a very touching character. The greek chorus is represented by a
multitude of dancers and characters which act on the background, moved by a theatrical direction.
Costumes, make up and set design give the short a very peculiar form, creating a metacinematographic stage where the act can be performed as the grecians would have done it: without
creating a complete fictional world.
While editing is kind of invisibile – and therefore serves his purpose well – cinematography is high
contrast and de-saturated, creating a very hard light look that is part of a greater atmosphere.
We watched and enjoyed this representation of Sofocles with much curiosity and, in the end, we
were very happy to see that it was done with good taste and with exquisite culture

Despite being written by Greek playwright Sophocles almost 2500 years ago, Antigone has
endured as one of the world’s most famous and revered tragedies, whilst its main character remains one
of the most powerful female portrayals in the history of universal theatre. After a war which has left many
dead and injured, the newly crowned king of Thebes, Creon, orders that all dead bodies should be left
unburied, as a form of punishment. However, his niece, Antigone, defies the law and strives to give all the
bodies a proper burial. The plot is a simple one, and yet its metaphoric ramifications and avenues of
interpretation are available in abundance.
Even from the first couple of
frames, it becomes readily apparent that
this representation of Antigone’s speech
from the classic Sophocles play is not an
ordinary one. The initially observed
choice is that for a monochromatic
palette, which takes the light and life
out of the portrayed world both in a real
and in a symbolic way – death, mud,
blood, and decay are what the film’s
narrative is built on. We say ‘film’, but
this project is more than just a film – it
could perhaps be more accurately
described as a juxtaposition of film, theatre, and music. While it progresses in a movie-like manner, the
décor is faithful to the original’s setting, and the background occasionally springs into action in a dance
performance that beautifully complement the chosen score.

The latter wonderfully punctuates key dialogues or actions and crafts its own niche for the
audience’s attention, rather than merely intermixing with the on-screen events. However, the big stars of
the show are the sublime cinematography, which cannot be praised enough for its artistic flair and
cultured approach, and the performance of Isabel Fernandes Pinto, who interprets Antigone with amazing
fervour and passion.
At face value, the story of Antigone reminds us that the core struggles of mankind remain the same,
even across millennia. It shows that sometimes, what is decreed by law is not necessarily the best choice
and that alternative courses of action always exist, as long as one is willing and ready to embark on them.
While by no means pushing toward revolutionary ideas, the symbolism of Antigone is tame in its push for
taking matters into one’s own hands and doing what seems to be the right thing. Through its deeply
moving composition, shocking imagery and first-class representation of the main character, Joaquim
Pavão’s short project combines the best out of several art mediums and arrives at a monumental
achievement, which we regard as a great project.

Before Night Comes by Joaquim Pavão
With visuals reminiscent of Tarsem’s work (in particular The Cell and The Fall), Before Night Comes
bursts onto the screen with a variety of beings crawling out of the ground in the dead of night. I mean,
wow! What a fantastic opening, what a delicious way to hook your audience and get them all ready and
anticipating the wild world to follow.
Sadly the overall effect drifts away
from the initial genre impressions, and
leans more towards the likes of Tarkovsky
– which isn’t to say anything negative, as
the project delivers its poetic and very
somber material with style, consistency
and various technical elements which are
delicious to consume.
Of course one can’t help but feel that
with its near 30 minute runtime, that the
locale of mud, straw and sand sort of wears thin after a while. And though the performances are very
impressive… the whole thing eventually starts to feel a bit like Anthony Minghella’s staging of Play by
Samuel Beckett. Again, this isn’t to say a bad thing really, but rather one can’t help but feel of immediate
academic strings which the film is similar to.
Ultimately, with so many objects in mind, the project is quite fantastic. As a viewer I kept trying to
pin down what it reminded me of, mainly because it is such an unusual and poetry laden project. It is an
unusual object, and when it comes to consuming film, it is the sort of material one can’t help but cherish
and enjoy as it is such a rarified thing.
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Before the Night Comes
First of all, the respect for the Theater. The breath, the word, the appreciation for the text of Eduarda Dionísio from the Antigone of Sophocles, transformed into monologues of precise moments and, using the game of words and meanings, also precious and necessary moments. Joaquim Pavão&#39;s first
short film fiction, not the first cinematographic work, is a stage of a delicate and delicious penumbra in its
immense strength, of course, with that load of text that fortunately draws the Beautiful of the Greek tragedy associated to justice and injustice.

Joaquim Pavão, as director, was interested in the strength of the Woman and her condition two
thousand years later. And this already unyielding force of a classic gains contours of a good exaggeration
with the interpretation of Isabel Fernandes Pinto. If the play with Eduarda Dionísio’s text became a Portuguese scenic milestone when it premiered at the Cornucopia in 1992, with Adriano Luz’ staging, this short
film has in Isabel Fernandes Pinto a milestone in the way of feeling the sister who wants to bury a body
with dignity, the condemned woman who does not resign herself to Power, using the natural Law ignored
by the States. Where the actress and Antigone begin will always be a mystery, because in this border, art
is made and cinema which takes advantage of the latter to follow it.

The cinema is about the respect referred to when beginning this text, and the commitment to have
a cinema of its own without conventional models is well for those who like the association to escape the
fear - producer of the film - fight and do against inertia, without fear of consequences. Before the night ...
The film is called, like the book, Before the Night Comes, and gives us a literal look so close to Antigone
that one can guess the breath, the rot ... that the real death is felt and the breath of many lives around a
Femina that is giant without effort. It is giant because it suffers and surrenders in this suffering of going to
the end for the Other and for the dignity of the Other.

Here it is the currentness of the classics and the pertinence of this Before the Night Comes, presented in a time of live murders, walls that stand on the borders, bodies to be buried and, much, the requirement of being a Woman. In light of what is constant, for example, in the struggle for more support for the
arts in Portugal, this is a film that makes the slow movement a ballet of secondary actors that are not
mere supportive extras and extras that are not just landscape. They are almost contemporary dance bodies in a song that is a persistent lament and a melody that goes into the ear much more than a soundtrack. Music is like another word that has no definition. Here the arts are gathered for 29 minutes under
the power of the word and the minimum light to focus on what matters .... before the night… before the
world falls into the void, working like a stubborn plow.
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